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Eleven 


This is Dek Unu Magazine. \n Esperanto, dek unu means “eleven.” Eleven images from a single artist. Eleven 
artists in eleven solo issues in each publication year. Dek Unu publishes the work of a new artist-photographer in 
each issue. The artist's work and words are featured in individual focus as the sole purpose for each issue of the 
magazine. Unlike other arts and letters magazines which might look for work from a variety of artists to support 
an editorial staff's theme, at Dek Unu, theme and imagery are always each artist's own. 


This Month 


Photographs of artists are an interesting sub-genre of portraiture. Sometimes, 
their portraits surprise for being non-descript — the famous photo of Breton, 
Dali, and those other surrealists in suits and ties looks much like a meeting of 
salesmen with no hint of the space travelers they were. But, more often, 
particularly when artists photograph other artists, there’s something uniquely 
revealing. The famous Avedon photo of Lee Friedlander highlights Friedlander’s 
“street” persona and his stunningly pale eyes — the eyes that found art in TV 
screens, road signs, and his own shadow. The Judy Dater environmental portrait 
of Imogen Cunningham “discovering” the naked Twinka behind a tree is a classic 
example of high-creatives’ imagining a portrait as performance art. The best 
photos of artists by artists picture the sitter, the photographer, the creative dialog 
between them, and hint at the mysterious process by which artists decide what 
“works.” 


This month, artist-photographer Artur Bolzhurov shares images from a years- 
long series of “psychological portraits” of artists — painters, photographers, a 
sculptor — from his native Kyrgyzstan. Mocking the idea of the conventional, 
flattering portrait, but undertaken with the same technical care and commitment 
as Bolzhurov’s commercial studio work, these character studies have a very 
sharp edge. Each of these portraits lives on the border between humorous and 
disconcerting; each revels in irony. Think of them as passport photos, useful for 
somewhat turbulent flights to fantasyland, where it’s the artists who make all the 
rules. Some are fun and funny - there’s a military officer with an alligator on his 
shoulder. Some are dark and disturbing — there’s a military officer with an 
alligator on his shoulder! All are provocative, all are both foreign and familiar. 
All of them confirm George Braque’s point, “In art there is only one thing that 
counts: the bit that cannot be explained.” > 


The woman, an enigmatic figure against the vast expanse of the desert, beckons with an 
ethereal allure. The red sheath, vibrant and flowing, contrasts starkly against the desolate 
sands, symbolizing passion and mystery. It moves like a living entity, swirling around her, 
suggesting movement and grace, a dance of seduction and magic. 


The backlit silhouette casts her in an otherworldly glow, emphasizing her form while 
keeping her identity hidden, leaving her as a shadowy muse. This anonymity invites the 
viewer to imagine who she might be — a desert sorceress, a guardian of ancient secrets, 
a muse of inspiration. 


As she lures us into the desert, we are promised a magical experience, a journey into 
the unknown. The desert, often seen as a barren wasteland, transforms into a realm of 
possibility and wonder under her spell. It is a place where time stands still, and the 
mundane gives way to the extraordinary. 


Enchantress 


In this image, titled "Integration," we witness a beautiful, graceful woman with an image of 
a Buddha. The two figures seem to dance together in a harmonious blend, creating a 
powerful visual symphony of serenity and grace. This photograph is a part of the "Muse" 
series, a collection that explores the profound connections between human essence and 
artistic inspiration. 


The woman, exuding elegance and poise, symbolizes human beauty and the physical 
form. Her presence is both grounding and ethereal, embodying the timeless allure of the 
feminine. The Buddha, with his serene expression and meditative posture, represents 
spiritual enlightenment and inner peace. Together, their images merge seamlessly, 
suggesting a union of body and spirit, of earthly and divine. 


The interplay between the two figures creates a sense of fluidity and movement, as if they 
are engaged in a silent, graceful dance. This dynamic integration reflects the balance and 
harmony that can be achieved when we align our physical selves with our spiritual aspira- 
tions. It is a visual metaphor for the journey toward wholeness and self-realization. 


The title, "Integration," underscores the theme of unity and synthesis. It speaks to the 
process of bringing together disparate elements to create a cohesive and harmonious 
whole. In this context, it suggests the integration of the physical and the spiritual, the 
material and the transcendent. Through this image, we are encouraged to seek balance, 
embrace our dualities, and strive for a state of integrated wholeness. 


Integration 


Multiple exposure 


In letters penned, connections bloom; 
Across vast seas and lonely room, 
Isolation fades as words ignite, 

A timeless bond in darkest night. 
Travelers of time, our hearts entwine, 
Through past and present, love defines, 
In every word, a soulful thread, 

Binding us close, where'er we're led. 
Postcards of love, from lands unknown, 
Inscribed with care, our feelings shown, 
Let correspondence be our guide, 

In this dance of hearts, side by side. 


This image is a special part of the ongoing multiple exposure series featuring portraits and 
vintage postcards from around the world... 


Beach Flight 


Multiple exposure 


In the dance of life, the sacred clown emerges as a force untamed, dropping halos into 
choke chains, weaving a paradox of backward antics and retrograde waves through the 
tapestry of human experience. He that wears infinite masks, becomes a vital companion for 
higher thought, leading us through the psychosocial maze of archetypes and heightened 
states. The trickster finds joy in shaking up the permanence and impermanence, the sacred 
and the profane. A personification of crossroads, the sacred clown becomes a shattered 
compass pointing in all directions, creating a contrary equilibrium in the whirlwind of 
existence. 


Obsidian Elation 


She stands on a rock, both elevated and grounded, suggesting a moment of contemplation 
and vulnerability. The bare feet connect her to the earth, emphasizing a raw, primal connec- 
tion to the physical world. Yet, her shadowed face and the upward perspective place her in 
an ethereal, almost celestial context, blurring the lines between the earthly and the divine. 
Her open palms, facing forward in a gesture of surrender, convey a sense of acceptance and 
release. It is as if she is offering herself to the unknown, embracing the uncertainties of the 
precipice on which she stands. This pose captures the essence of liminality — a state of being 
on the threshold, neither here nor there, but in a space of potential and transformation. 
Through this image, we are invited to reflect on our own experiences of liminality, to find 
strength in vulnerability, and to embrace the possibilities that lie at the edges of our existence. 


Precipice 


In dream's soft glow, Hecate's wisdom lights your path through shadows, revealing truths 
in the dance of life and death. At the crossroads, where choices hum like whispered spells, 
she guards transitions with a mystical grace. Rest in her protection, find strength in the 
night's whispers, and let her guide you through the poetry of the unknown. 


The Seer 


In this delicate silhouette profile, we capture the essence of a painter enveloped in light and 
within his art. His figure gently blends into the brightness that surrounds him. His journal 
entries add depth and emotion, offering a glimpse into the soul behind the art. 


The lightness of the silhouette, ethereal and gentle, juxtaposed with the raw and intimate 
words from his journal, creates a powerful narrative. It invites us to explore the intricate 

relationship between the artist and his craft, offering a profound understanding of what it 
means to be a painter. Through this image, we are reminded that art is not just a profession, 
but a lifeline, a means of expression that brings vitality and purpose to the artist's existence. 


(Collaborative artist: Adam Enrique Rodriguez) 


In the Paint 


Multiple exposure 


Amidst a sea of uncertainty, where shadows linger and doubts loom, the journey of trust 
becomes an intricate dance upon the edge of the abyss. 


In a world marked by judgment, division, and ceaseless distractions that threaten to engulf 
us, the quest to discover our own joy perseveres, a solitary longing amidst the chaos. 


Joy, a birthright woven into the fabric of our souls, remains obscured, awaiting its revelatory 
unveiling in the most unexpected corners of existence. What elaborate tapestry of joy do you 
weave within your heart? 


Through a mix of portraiture and multiple exposure techniques, we explore the corners of 
fear's domain and the hazy realms of uncertainty. It is on this journey that our steps can so 
easily falter. In the presence of the clown's enigmatic attire, the dichotomy of light and dark 
intertwines, mirroring the fragile balance we tread. 


Guided by audacious radicalism, to don the unsettling yet vivid clown's attire initiates trans- 


formative journeys. We rupture conformity's shroud, dismantle the barriers erected by the 
world's grim narrative, and advance with determined mirth — our beacon of revived joy. 


Clowning in the Face of Madness 


The model's pose, seemingly relaxed yet deliberate, suggests a surrender to the artistic 
process. The paint, randomly scattered across her form, symbolizes an eruption of creativity, 
as if she has become the canvas herself. The colors, vivid and varied, breathe life into the 
gray monotony of the concrete, representing the transformative power of art. 


By obscuring her face, the image shifts focus from the individual to the universal. The ano- 
nymity allows her to embody a multitude of identities, making her a vessel for the viewer's 
own interpretations and emotions. She becomes an abstract representation of human 
vulnerability and resilience, an exploration of the ways we are shaped and marked by our 
experiences. 


The image, with its bold interplay of color and texture, invites the viewer to contemplate the 
nature of transformation and identity. It speaks to the ways in which we are all "painted over' 
by the world around us, marked by the beauty and chaos of life. Through this visual nar- 
rative, "Painted Over" challenges us to see beyond the surface, to find meaning in the layers, 
and to embrace the ever-changing canvas of our own existence. 


Painted Over 


Who are you not to shine? When you look up at the infinite stars in the sky at night, you are 
seeing your beloved family, and they are seeing you. When you bring grace, joy, and magic 
into this life, you are fulfilling your birthright as a cosmic messenger of divine love. 


The Star is the spark of mysterious spiritual power that animates every living thing. The awe 
and wonder you feel under a starry sky is your soul's yearning to feel at home in the endless 


glory of creation. 


How do your troubles look from the other side of the galaxy? What heroic mission brought 
you to this planet? How many ancestors can you count in the night sky? 


You haven't been forgotten, you haven't been lost. Your beauty glistens in the dark, we watch 
your life with enormous joy. 


(Project credit: Circle of Doors Tarot) 


Star 


Multiple exposure 


The lace curtain, intricate and fragile, acts as a veil between the figure and the viewer, 
symbolizing both concealment and revelation. Its delicate patterns suggest a barrier that 
is easily breached, hinting at the transient nature of privacy and the ever-present possibility 
of exposure. The model's modest pose, despite her nudity, evokes a sense of innocence and 
purity, contrasting with the intimacy of her uncovered form. 


The act of peeking through the curtain suggests curiosity and a longing to connect, to see 
and be seen. It is a tentative step towards openness. The phrase "To Eternity" stands out, 
imbuing the image with a timeless and introspective quality. The handwritten words, layered 
over her face, obscure her identity, making her a universal symbol rather than an individual. 
This use of multiple-exposure creates a visual representation of the intertwining of thoughts, 
emotions, and identity, merging the personal with the eternal. 


(Collaborative artist credit: Amadea Bailey) 


To Eternity 


Multiple exposure 
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Artist Interview - Jill Sutherland 


Artists often don't fit the mold. You are an excellent 
example! When did you first realize it? 


As a child, I didn’t fit into the usual boxes—I was often told 
there was something “wrong” with me. After my mother 
took me to several specialists, it turned out I didn’t have a 
learning disability but rather a high IQ with a different 
way of learning. This revelation inspired my mother to 
become a teacher and advocate for alternative learning 
styles. 


Being told I was "different" at a young age pushed me to 
embrace my neurodivergence. I became a rebellious spirit, 
questioning authority and following my own instincts. 
That defiance and independence have been key to shaping 
the artist I am today. Over time, I’ve learned to transform 
the wounds of being labeled "not enough" into a driving 
force, turning those challenges into the inspiration to stay 
true to myself, no matter what. 


There were lots of other ways you grew up "different." Right? 


I was born in Long Beach, California, in 1982. My mother had 
a dream that we needed to move to Santa Fe, New Mexico, 
despite never having been there before. So, we packed up 
our belongings and moved to the southwestern desert and 
mountains. After growing up in the diverse culture of Long 
Beach, I found myself one of the few white students in my 
school in Santa Fe. I spent the next 13 years in this "wild 
west," connecting with the land and helping co-create the 
renegade electronic music scene. School was sporadic for 
me—I often learned through my experiences. 


Eventually, life threw me some challenges, and I realized I 
needed a change. I reached out to my father, who lived in 
California, and asked for his help. He offered me a job with 
our family business, Sutherland Presses, which my 
grandfather founded in 1946. The company specializes in 
metal stamping and forging solutions, working with tier- 
one and tier-two suppliers, making the machines that 
make the machines for the automotive, aerospace, military, 
and other sectors. I had to learn how to navigate the male- 
dominated world, earning respect through hard work and 
attention to detail. 


Except maybe for certain sculptors, heavy industry isn't a 
typical tangent to fine arts. How did that work for you? 


Over my 16 years in the metal-forming industry, I gained a 
deep respect for my father’s business and the innovation 
behind it. I successfully straddled the worlds of masculine 
power and politics while yearning for the feminine creativity 


of the arts. Throughout this journey, my passion for 
photography and music never wavered. I’ve been shooting 
professionally since 2011, driven by a desire to capture the 
raw beauty and essence of people. I've shot everything 
under the sun, with a_ particular focus’ on 
creative portraiture. This passion has expanded to include 
multimedia art, interactive installations, photography 
murals, and bespoke pieces using unique techniques like 
original printing, painting, and marbleizing. I'm constantly 
driven to push my creative boundaries as I continue 
walking toward my dreams. 


Do you remember a moment when things got serious, when 
you saw the future for yourself in photography? 


I vividly remember the first photoshoot that marked the 
shift from hobby to profession. I was with two of my 
girlfriends, and together we created sets, embarking on an 
intuitive journey of capturing moments in time. They 
became my muses as I took the creative lead, guiding the 
shoot from one angle to the next, from one scenario to 
another. I found that flow where I felt completely in 
control, revealing visual gems that radiated a palpable 
essence. When I sat down to edit those photos, I knew I 
had tapped into something special—something I wanted to 
pursue as a lifelong, passionate career. 


What kind of place is California, and greater LA, for you as 
a resident? As an artist? 


I am a 7th generation Californian hybrid of Mayflower 
descendants, Switzerland Jewish philosophical maniacs, 
with a heaping dash of Santa Fe, New Mexico. As a multi- 


generational Californian, I deeply appreciate the beauty 
and diversity of this land—its oceans, mountains, deserts, 
and forests. I live in Topanga, nestled in the Santa Monica 
Mountains near the coast, where nature provides a calming 
contrast to the vibrant energy of nearby Los Angeles. The 
city's pulse is fueled by trendsetting creatives, artists, 
engineers, and innovators, all shaping its dynamic spirit. 
I’m grateful for the rich blend of cultures and people— 
natives, foreigners, and tourists alike—who make the City 
of Angels thrive. The spirit of possibility is alive and well in 
California, and I’m proud to be part of it. 


Royalty 


What about your training? University? Fine Arts? 
Apprenticeship? Autodidact? 


I am a self-taught artist who has sought guidance from 
peers along the way, picking up tricks of the trade. While 
I’ve taken a few photography classes, they rarely sparked 
the inspiration I craved. Instead, I learned through doing— 


throwing myself into the craft and letting the school of life 
guide me. I trust my creative instincts, exploring technical 
skills and processes as they resonate with me. I follow my 
attractions, finding both medicine and learning in all 
relationships. I’m curious about people, their skills, and 
passions, and I’m drawn to artists and muses who inspire 
my creativity and growth across various fields, including 
photography, music, building, and spirituality. 


Quite a bit of your work is in partnership with another artist. 
Talk about Stavely & Sutherland and your collaboration. 


I formed a lifelong sisterhood with my best friend and 
business partner, Anne Staveley, a talented portrait 
photographer, artist, and builder from Santa Fe. Together, we 
have created a range of installations, both commissioned 
and renegade, using only our own photography. One of our 
proudest achievements is the Circle of Doors Tarot Project, 
the first version of which was made for Burning Man in 
2014, which invites viewers to an interactive immersion 
among large-scale images of women pictured as the major 
arcana of the tarot. Its a magical, multifaceted creation and 
we're eager to pursue more opportunities to bring this unique 
art form to life. 


In 2011, we launched our photomural company, 
LIVINLARGEPHOTO. The process begins with finding a 
wall—indoors or outdoors—and developing a concept. We 
shoot specifically for the project or draw from our 
extensive archives. After measuring the space, we consider 
factors like sun exposure and weather to determine the best 
application and finishing techniques. We create mock-ups 


in Photoshop for clients to choose from, then size the 
final image to the wall’s specifications and print it on 
large-format paper rolls. These strips are applied 
like wallpaper and sealed, resulting in immersive, larger- 
than-life photomurals. 
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Circle of Doors Installation 
Photo credit: Anne Stavely 


There's a sense of seeking in your work and words. What 
accounts for the strong spiritual thread in your artwork? 


I come from a lineage of deep philosophical scholars and 
entrepreneurs on both sides of my family, all of whom have 
had a profound impact on the world with their passion and 
drive. Notably, my grandfather, Henry Noerdlinger, was a 
Swiss immigrant who spoke seven languages and became 
the head of research at Paramount Pictures. He wrote 
books, gave lectures, and was an expert in religion, 
contributing research to important films such as The Ten 
Commandments and The Greatest Show on Earth. His deep 


spirituality and philosophical curiosity continue to inspire 
me, and I feel that his legacy lives on through my own 
journey. Although I identify as non-denominational 
spiritually, I am drawn to various spiritual traditions, 
including Hinduism, Buddhism, and Sikhism, out of a 
curiosity to explore the stories, archetypes, and common 
threads that connect us all. 


My spiritual journey has been shaped by numerous 
encounters with death from a young age, which drives me 
to make the most of my time and seek the divine in the 
mundane. In 2019, when my mother was diagnosed with 
cancer, I was working part-time in the industrial world 
and had already created the "Major Arcana and Interactive 
Honorarium" installation for Burning Man. Walking with 
my mother through her illness and eventual passing, I 
knew it was time to dedicate myself fully to my art. Four 
and a half years later, ’m now a full-time artist. My work 
is focused on sparking conscious conversation while 
capturing the raw beauty and essence that has always 
inspired me. Every piece I create is a reflection of what 
speaks to my heart and soul. 


Tell more about Circle of Doors Tarot. It has become a 
major quest and on-going inspiration for you. 


Our goal was to dive deeper into the world of tarot by 
creating our own photographic series. In what felt like a 
vortex of magic and inspiration in 2014, we successfully 
shot the 22 cards of the major arcana and presented it as an 
interactive interactive art installation. It quickly became clear 
that we had tapped into something far bigger than ourselves— 
something both magical and deeply impactful. This realization 


led us to expand the project, knowing we had to complete 
the full deck by capturing the remaining 56 cards of the 
minor arcana.  (https://www.circleofdoorstarot.com/) 
Throughout the process, creating this deck with a focus on 
the feminine has been both healing and revealing, 
allowing us to explore and honor feminine energy in ways 
that have transformed the project and ourselves. Now, a 
decade later, we are working with the full tarot deck, 
carrying forward the energy of that original spark into 
something truly special. 


What's the experience of Burning Man like for an artist- 
exhibitor as opposed to a tourist? 


Bringing large-scale art to Burning Man is an intense 
journey, filled with lessons about finding your rhythm and 
thriving amidst the elements. I’ve always embraced 
extremes, and nothing compares to the reward of 
successfully manifesting an expression of your heart for 
those who wander and wonder through the dust. Over the 
years, I’ve had the privilege of witnessing thousands of 
people from all walks of life engage with the installation 
and the affirming messages of the major arcana. I’ve 
experienced synchronicities that defy explanation and 
have come to deeply understand that we are all on a 
shared journey, seeking answers that validate our human 
experience. This has fostered in me a greater sense of 
compassion and curiosity. 


For many artists, "full-time" actually means 24 hours a day. 
What fuels your creativity? What interferes? 


My creativity stems from deeply listening to what moves 
me—the trials and tribulations, the joy and struggle. As 


a conceptual artist, my strongest inspiration comes 
from the wandering of my heart and mind, seeking to 
emerge through the act of creation. I look inward to reflect 
on what I'm going through, my revelations and struggles, 
and I channel those experiences through my unique lens. 


Alter-ego 


As a busy mother, I carve out time wherever I can, day or 
night, to create. I make the most out of every moment, 
stretching my time and resources. I’ve learned the hard 
way—whether through caring for the dying or having a 
child of my own—that you can’t always be in constant 
service to your vision. There’s a time and place to let things 
“simmer.” If we’re always giving, we end up with a diluted 
broth. Sometimes I need to step back, conserve my energy, 
and focus on other things until the inspiration naturally 
returns. Putting unnecessary pressure on myself to always 
create often backfires. Though I’m known for being 
driven and passionate, I’m learning to recognize when I 
need to recharge. This involves looking deeper into the 
reasons behind my compulsion to always be productive— 


the wounded inner child seeking validation. By giving 
myself what I need instead of pushing myself to perform, I 
find that when I honor those needs in a balanced way, I 
end up creating even more. 


Every female artist we’ve published has had a personal 
definition and practice of feminism. Describe yours? 


As both a daughter and a mother, my journey has been 
about continually earning and asserting my respect in 
the world. After 16 years working in the male-dominated 
metal forming industry—a field rife with politics and 
competition—I developed invaluable business skills and 
learned how to navigate the challenges of being one of the 
few women in this arena. I became adept at being direct, 
savvy, and thick-skinned, but also encountered the 
inherent skepticism and undervaluation of women in the 
workforce. This experience pushed me towards a desire 
for a balance between the masculine and feminine 
energies within us all. It inspired me to create an all- 
female tarot deck, reflecting my journey towards 
embracing strength through vulnerability rather than 
constant domination and struggle for respect. My goal is to 
inspire my daughter to have a strong sense of self, set 
boundaries, and believe that anything is possible. I seek to 
honor and integrate both masculine and feminine 
archetypes, fostering balance and harmony in our lives 
and in the world. 


Non-conforming art and artists are not always appreciated. 
Any tips for responding to negative reviews? 


Overcoming challenging reviews as a child who didn’t fit 
into standardized molds has taught me to march to the beat 


of my own drum and stay true to my vision, regardless of 
others’ opinions. I continuously work to manage the inner 
child's need for recognition. I’ve found that creating art 
from a place of personal integrity—authentically and 
without fear of judgment—attracts those who genuinely 
appreciate and resonate with my work. When I create from 
a place of truth and personal experience, the right 
audience naturally comes to me. 


A.l. is a hot topic among artists, particularly photographers. 
Has it found a place in your practice? 


I have a natural resistance to AI in photography, although 
I’m starting to see it as just another form of creativity and 
intelligence. I hold a romantic view of analog photography, 
despite frequently using digital cameras and darkroom 
techniques. My goal is to create genuine images with 
minimal processing, and I currently avoid using Photoshop 
for manipulation. I prefer capturing real moments with 
real people, finding beauty in imperfections. While I 
recognize that AI has creative potential, ’m concerned it 
might detract from our humanity, pulling us further away 
from authentic reality into a digitally manipulated world of 
perfection. I'm uncertain about the long-term effects of this 
shift on our psyches. Although I’m trying to embrace the 
inevitable, I don’t currently use or desire AI photography, 
as I feel it diminishes the essence of reality. 


Who gets a shout-out for providing joy in an uncertain world? 


My daughter, husband, and all my loved ones inspire me. It 
truly takes a village. My partner, Anne Stavely—our 
ongoing connection allows us to inspire and challenge each 
other, making dreams come true that are larger than our 


individual aspirations and capabilities. And Nina 
Carpenter has been instrumental in helping me get my 
work published and noticed over the past two years. 
Behind every great woman are great women who support 
and elevate each other. 


What's next? Plans for the near (or distant) future? 


I’m eager for more opportunities to create photo murals 
and to share and exhibit the Circle of Doors Tarot. ’'m 
continually working on new photographic series, aiming 
to produce unique, large-scale prints and artworks. We 
are also developing a new project centered around 
masculine archetypes through animal imagery, which we 
plan to begin this fall. This will evolve into a Male Animal 
Spirit Oracle deck, complementing the feminine Circle of 
Doors Tarot project. 


Links to More 
www. JillSutherlandPhoto.com 
IG - @jillsutherlandphoto 


Dek Unu Arts publishes and promotes accomplished, 
adventurous artists without charge and without regard to 
connections, career-stage or pedigree. Sales of the paper- 

back edition of each issue help to sustain the unique 
mission of the magazine. Visit magcloud.com and search 

for Dek Unu Magazine or for your artist by name. 
Thank you for your support! 
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Jill Sutherland 
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